
A NOTE ABOUT THIS ISSUE

If you’re already familiar with Esopus, you’ll know that we feature three artist’s projects 
in every issue. From pop-up sculptures to removable posters to silk screens printed 
with disappearing ink, these projects have given artists an opportunity to exercise all 
of the creative flexibility that a magazine format has to offer, and they have given our 
readers an opportunity to access work by both well-known and emerging figures in 
the contemporary art world. We typically don’t offer any introduction or explanation 
for these contributions; they just “appear” in the magazine between other articles. 
To put it simply, we like to give our readers the opportunity to approach the work on 
their—and its—own terms.  

For Esopus 14, we’ve taken the unprecedented step of giving over the entire issue 
to 12 of these projects. You’ll notice that most of them don’t include introductions, 
in keeping with our usual approach, and in some cases the artist has chosen to start 
right in without any title page. The effect (we think) is that of a chorus of creative 
voices singing different, yet somehow complementary, songs to the reader—and to 
one another. That said, if you’re interested in learning a bit more about any of the 
projects that appear on these pages, you can download a PDF from our website 
(www.esopusmag.com/files/14projects.pdf) that offers commentary—most of it 
contributed by the artists themselves—on each project’s genesis and significance. 
You’ll find out, for instance, how John O’Connor’s series of drawings wouldn’t have 
come into being if he hadn’t run across stacks of graph paper in the basement of 
his apartment building recording his landlord’s attempts to beat the lottery, or why 
Erica Allen’s haunting “Untitled Gentlemen” portraits might strike a familiar chord 
with anyone who has recently visited a barbershop. 

Another 12 artists, ranging from 16th-century sculptor Gian Lorenzo Bernini to the 
young Brooklyn-based painter Esao Andrews, serve as the starting point for this 
issue’s CD compilation. Esopus invited a group of musicians, including Doveman, 
Sharon Van Etten, and Memoryhouse, to create a new song inspired by (and titled 
after) the artist of their choice. Some of the tracks home in on particular artworks, 
like the rousing “Carlyn Bezic” by Kingston, Ontario–based band PS I Love You, while 
others serve as a more general meditation on the artist’s biography or methodology 
(“Chuck Close” by New Yorker Tim Fite). 

I hope you enjoy accessing all of this extraordinary creative expression as much as I 
have enjoyed collecting and assembling it over the past six months.—Tod Lippy

The following is a page-by-page representation of Esopus 14: Projects, a special issue of Esopus magazine 
that was released in May 2010. (Some foldouts are only shown partially due to space constraints.) The edi-
tor’s note for the issue is reproduced to the right, along with a link to commentaries by the artists whose 
projects appear in the issue.

Esopus, which is published by the nonprofit Esopus Foundation Ltd., features contributions from a cross-section 
of creative disciplines presented in a striking visual format with minimal editorial “framing” and no advertising. 
This gives our readers the opportunity to access a wide range of cultural expression with very little interference 
and attracts general readers who might not otherwise engage with this type of publication. Content for Esopus is 
selected using 1) an open submissions policy; 2) recommendations and suggestions from the magazine’s  board 
of advisors—which includes respected creative professionals from a wide range of disciplines—as well as from 
other contributors and colleagues; and 3) the editor’s 20 years’ experience of working in the art, film, and publish-
ing fields of New York City. We take care to invite individuals representing a wide range of cultural, geographic, 
and aesthetic backgrounds to provide a more complete picture of contemporary creative practices.

Each regular issue of Esopus includes three long-form contemporary artists’ projects—one by an established artist 
(past contributors have included Richard Tuttle, Jenny Holzer, and Robert Therrien) and two by emerging figures. 
Previous projects have taken the form of removable posters, booklets, foldouts, and hand-assembled sculptures, 
and have often utilized complex printing processes, unique paper stocks, and specially formulated inks. Issues 
also typically include personal reflections on various creative disciplines by practitioners. So far, these have in-
cluded film composer Carter Burwell, choreographer Christopher Wheeldon, and lighting designer Jennifer Tipton. 
Also featured in nearly every issue is a portfolio of undiscovered work, from the riveting battle drawings of 13-year-
old student Alex Brown or the WWII–era gouache portraits of Holocaust survivor Samuel Varkovitsky. Along with a 
sampling of short plays, visual essays, film excerpts, poetry, and fiction by never-before-published authors, issues 
contain new installments of two regular series: “Modern Artifacts,” for which undiscovered treasures from the 
Museum of Modern Art Archives are reproduced in facsimile, and “Guarded Opinions,” which features museum 
guards’ commentaries on the art they oversee. Each issue concludes with a themed audio CD, for which musi-
cians are invited to contribute a new song based on a particular theme.

Since its inception, Esopus has seen its print run increase from 3,000 to 10,000 copies. The magazine counts 
subscribers in 49 states and 27 countries and is distributed extensively to bookstores and newsstands throughout 
the U.S., Canada, Europe, South America, Asia, and the South Pacific. Our audience includes professionals from 
the art, film, theater, music, design, and publishing fields; public libraries, educational institutions, arts organi-
zations; and—most important to our mission—general readers who have learned about the publication through 
features in The New York Times, Print, Harper’s Monthly, The Village Voice, Toronto’s National Post, China Busi-
ness News, Munich’s Süddeutsche Zeitung, The Utne Reader, NPR, and many other mainstream venues.

Esopus  is offered at the deeply subsidized cover price of $14 (significantly less than its production cost) to make 
it available to people who would otherwise not be able to afford it, as well as attractive to a readership unfamiliar 
with higher-priced specialty arts publications. In addition, we offer free copies of each issue to public, school 
and alternative libraries in rural and inner-city areas through the Distribution to Underserved Communities (DUC) 
Library Program of New York City’s Art Resources Transfer Ltd. 

For more information, visit www.esopusmag.com or contact us.
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